
STORYBOARDING ROTATION 2022

I drew 1 panel to make a story 
off some prompts given during 
class in Week 1, Lesson 1.



Storyboard Rotation
Week 1 Homework
Moodboard



Storyboarding rotation 
Week 1 homework for the 
20-60 panels coffee fight 
story writing prompt.

Jane mentioned I can have ‘Lil B’ be a 
clumsier, messier, and more annoying 
bear so the story could seem more 
interesting when he accidentally spills 
the coffee on ‘Miss B’ while trying to 
impress her by doing tricks.





Drawing and sketching the 
loose thumbnails onto such 
small panels in real life made 
me focus less on the details of 
each scene and much more 
on the markings being done to 
bring out the storytelling in the 
overall storyboard.



Observational drawings 
done outside with just 
one tool/ pencil brush.



Observational drawings being 
transformed into more imaginative 
ones to conceptualise a story for 
the 3 panels homework on Friday.



I chose to work on the observational sketches of babies being 
strolled past me in the park. I discovered the concept of layering 
to create values and texture in the sketches in order to create 
the illusion of depth and form. Drawing from observation of 
real-life people made me focus on the way I handled the pencil 
and how I was going about capturing the action and pose of the 
subject of interest. I was focused on capturing the younger 
members of the community at the park and playground while I 
practised gestural and intentional drawing techniques. 

This rotation proved a great exercise for learning how to create 
expressive drawings.

I learned to enjoy building blocks from primitive shapes to 
communicate complex ideas. I was experimenting a lot with line 
weight, variation and opacity in the manner that it commanded 
the subject of interest. I later discovered that I much preferred 
the convenience and mobility of my iPad rather than a 
paperback because it was easier to manage my colour palette. 
that said, sketching on real paper was an interesting experience 
because of the new attention that I realised was given to viewing 
angles, perspective and size.

The expressions of this narrative drawing were intended to 
create a linear pattern of the overall scene which would be 
additive to the final texture. Everything was constructed to help 
stress the story. My knowledge of the human anatomy and body 
learnt during observational sketches helped me transform the 
sketches to conform to the character being drawn in the 
thumbnail. It was nice to see how adaptations made to the 
human body and language could be visually depicted in a new, 
imaginative way that combines fantasy with reality. Being 
consciously mindful to be selective of the details and gestures I 
gave attention to help me with what I hope was portrayed at the 
end: the illusive but capturable gesture of the human essence in 
natural yet whimsical work. 


